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Trinity College London graded drum kit examinations 


Introduction 


The aim of the Trinity College London drum kit syllabus is the development of versatile musicians, confident to play 
with authority creativity and sensitivity across a broad range of styles and able to read and interpret drum charts 
with conviction and fla. 


Drum kit examinations. 


Candidates are required to perform: 
+ two exercises, The first is chosen by the candidate, the other ls chosen by the examiner from the remaining 
two exercises, 


+ two pieces from Group А (played with a backing track, with or without click, ог live piano accompaniment) 
+ one piece from Group В (unaccompanied) 
м two supporting tests 

Exercises are specially written pieces that involve ай the rudiments set for a particular grade see cumulative. 
rudiments grid). These rudiments аге set out at the beginning of each grade section. Candidates willbe required 
to learn these in order to be able to play the exercises. 

Group A pieces have full backing accompaniment on CD, with and without cick track, or plano accompaniment where 
‘appropriate. Candidates willbe marked on their ability to interpret a typical drum chart and interact with the. 
backing in terms of timekeeping. phrasing, soloing etc. 


Group B pieces are unaccompanied. 
‘Supporting Tests explore the candidate's perception and broader knowledge. 


For full details on how to enter for an exam, venue equipment, supporting tests and how the exams are assessed, 
please refer to the current syllabus booklet which can be found at wwatrintycollege co.uk 


Drum kit rudiments 
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Drum kit notation key 


















































+ 
АІ dL п د‎ 4 
a 
= 
ise cymbal  Hihet нш Closes Open Crash cymbal 
بك‎ Hia На 
J j | 
E * E 3 
ES 
ноюп мают ‘are drum Foot tom Bass dum 
3 
ЕЕЕ. 2 = = 4 
Rdebel Cowbell  Crossstek ^ Burro  Ontherm  Għosied note 


Please note that the notation used for ride cymbal (and bell), crash cymbal and cross stick has changed from that 
used in previous Trinity Colege London exam publications. Drum Kt notation varies between different publishers/ 
arrangers but the key above is becoming more consistently sed, 





Регіогтапсе поїе5 


General note for both grades 

Where a crash cymbal appears at the start of а bar and is followed by one-bar repeat signs (E) the crash 
cymbal should not be played in the repeat bars. If a crash cymbals required it wil be notated above the repeated 
bar in question. This is universally accepted as standard drum kit notation and Ìt is the aim of the Trinity College. 
London sylabus to encourage students to become familiar with what they wil be confronted with in the real word of 
drum kt performance. 

All repeats, including those within da capo and dal segno sections, shouid be observed in drum kit examinations 
‘unless otherwise stated). 


‘Candidates may use the backing track with or without clicks п the examination. 


Grade 5 


Neil Robinson Exercise no. 1 

This exercise i based on a shuffle feel which lends itself to the use of the drag and stroke and double drag and stroke 
rudiments, The paradiddle in bar В should have a straight 16s feel 

Use flam taps between ride and snare in bars 9 and 13 and be careful with the ат taps in bar 10 which have а 
straight 8s feel as does the flamacue in bar 12. 


Neil Robinson Exercise no. 2 

Be careful not to push on during this exercise as it wil make the demisemiquavers/thirty-second notes in bars 8 and 
10, which should be played using paradiddles, tricky to play. 

Ihe opening section should nave a sold semiquaver/sirteenth note groove with a drum and bass ree tor the 

middle section. 


Nell Robinson. Exercise no. 3 

This exercise starts with double paradiddles then uses paradlddle-diddies (for a jazz feel) alternating with various 
rudiments as fil bars. There's a challenging single, double and triple ratamacue section from bar 12 moving into a 
sod straight Bs feel for the Пат paradiddle section building to the end. 


Malcolm Ball Lime Tree Bay 

This big-band composition begins with brushes and changes to sticks. The 'open chart means interpretation s 
up to the player so interaction and creativity is key. Study the catalogues of Count Basie and Woody Herman for 
stylistic guidance, 


Dave Frishberg 

arr. George Double You Would Rather Have the Blues 
‘This arrangement places the Dave Frishberg wry original in a New Orleans, 2ncline setting. For a convincing feel, 
there must be а clear contrast between the accents and ghosted notes on the snare drum, and the rolls should be 
played in tempo, as buzzed or bounced quavers/eighth notes, Listen to and research the recent work of drummer 
Stanton Moore for stylistic insight. The figures above the stave from bar 32 should be subtly realised and serve to 
support the rhythm of the piano part. 


Troy Miller Yabba Dabba 

Aim to maintain a consistent and even sound to keep the feel n the pocket: Ве aware of the relationship between 
snare/bass drum and cymbals (cymbals can be sig lower than the drums in dynamic), Also watch out for the 
unison notes and make them cohesive and tight 

Make the solo section (bar 21 onwards) п keeping with the style Le. The Meters, Don Blackman, Bernard Wright, 
Tom Browne etc. 


Andrew Tween/ 

Jonathan Taylor On the Path 
The ресе takes influence from the recordings of contemporary European Jazz label CM. Famous kit players that 
have played for this label include Jon Christenson, Peter Erskine and Paul Motion. 
Inthe opening snare figure, control is needed between the accents and non accents. Different stckings can be 
explored to help realise the contrast in articulation. 
Open and closed rolls give different colours to the main f groove pattern buit around the snare. 


George Double Benton Street Bop 

This is an energetic, dance-ke piece which elles on strict observation ої pulse end tempo and on broadly contrasted 
dynamics to create tension and excitement. 

The first section is a Boogaloo, and should have а sense of moving forward, without rushing, Ensure there is contrast 
between ghosted and non-ghosted snare notes. From bar 15 there are single stroke semiquaver/siteenth note ideas. 
around the drums. Strive for a consistent and balanced sound between hands here. Throughout the piece buzz rolls 
have been written out as quaverfeighth note triplets; lend one buzzed stroke smoothly into the next to create an 
uninterrupted, continuous roll. 


Paul Francis ‘Samba Time 

The piece starts with a five stroke гой. А buzz roll appears at bar 9 and again at bar 17. Also, look out for an extra bass 
drum beat that Б added in bars 9-2. 

There are various accented beats throughout the piece. Try to play the non-accented snare beats with a softer 
approach allowing the tom beats to stand out more; this wil create a better samba carnival feel. 


Grade 6 


Neil Robinson Exercise no. 1 
This exercise uses а 16s feel, paradiddle-based groove with an emphasis on control of he open ^i hat in the main 
groove and doubles within the fil bars. Be careful not о be too heavy with the non-accented snare notes. 


Neil Robinson. Exercise no. 2 
For this exercise a triple paradiddle в used to create an Afro-beat feel in the first section with reverse paradiddie 
‘being used in the second section. The accents are important to help create the right feel. The Пат accents in bars 1 
and 5 should be played with а straight 16s eel, 


Neil Robinson. Exercise no. 3 

This exercise should have an Afro-Cuban feel for the main groove using double paradkldles switching between 
straight Bs and triplet feel for the fills. There Is 23 section using flam taps and flam accents at bar 10 before returning. 
back to the Afro-Cuban feel for the closing section. 


George Double/ 

‘Adam Double Warning 
This song is broadly In the style of guitarstsinger John Mayer and has a contemporary blues-rock feel. 
‘The opening groove requires strict control and independence of right hand on the fior tom and right foot on the 
bass drum. Keep the shuffled semiquaver/siteenth note subdivision running in your head to maintain the right feel 
throughout, To begin with, practise different combinations of strokes between hands and feet with a metronome at 
slower tempos to build confidence. 
The chorus groove should be big and fuly projected, but ensure the backing track remains clearly audible at all 
times. The groove patterns follow the rhythm of the ensemble, try to phrase sympathetically with the band to make 
the playing sit with the track. 


Dave Holland/ 
‘Matt McDonough London Town 
A funk/latin piece which utilises a straight 16th beat, along with a songo style latin chorus section. 
The songo style of drumming is more of а concept than one particular "beat" Songo Is a blend of folkloric and 
vents of funk and jazz. In many ways, songo is the ‘Jazz’ of Cuban drumming. The 
y developer of the songo idea. 
To prepare the songa pattern in the chorus, separate the hands and feet to learn tho parts, then put them together. 
Note the left hand uses a circular movement around the snare, hi hat and tom. 
The verse groove relies on а tight, funky feel. Ensure the hi hats are firmiy closed to achieve the right stylistic sound. 
‘The drum fills at the end of the piece are written ad ib. In essence, you are free to play what you ike here, but make 
sure it fits with the energy and direction the piece is moving towards as it nears the end. 


Troy Miller Aiden's Song 
Keep the touch light throughout this piece and think in long phrases as opposed to individual bars Le. linear; 
wil become easier with familiarity. Try also to lock in with the percussion and not fight it, Remember when using a 
hacking track that It doesn't play to you, you have to play to It. Let the cymbal section from bar 13 breathe to make а 
contrast from the rest of the piece, References: Wayne Shorter, Weather Report and Brecker Brothers. 


Andrew Tween/ 

Jonathan Taylor Funky March 
Much of this plece cals for control in dynamics between the right and left hand. In the A section most of the accents. 
are taken by the right hand with ghost notes taken by the left For this piece to work, the difference in dynamics 
is important. 
From letter С the approach changes with more of an even dynamic between hands with occasional accents on the 
left hand on the hi hat such as at bars 12 and 16. 
Accents coincide with punctuations from the band. A good sense of inner pulse Is needed for the groove ond stabs 
accents with the band) to sit properly. 


Matt McDonough Funkylicious 
This piece focuses on groove, ghosting and a predominantly off-beat hi hat, over which the rest of the kit is layered. 
The feel should be driving throughout, avoiding any temptation to drag. 

Concentrate on the accuracy of each note to ensure that the individual parts work successfully together. Nole for 
‘example, the hi hat demisemiquavers/thirly second notes п bars 6 and В - these should be practised until the whole 
bar is even in rhythmic placement and volume. 

The snares are turned off in the middle section, which is an opportunity to enjoy the contrast between non-accented 
{and accented notes on the snare, Make sure this в stil played with а nice, groovy off-beat feel from the hi hat. 

As we come to the next section it is important that the left hand ghost notes are truly played with align touch, 
helping to thicken up the groove, yet remaining distinctly different in volume. 


Ralph Salmins Vis for Vernel 

This piece for brushes is inspired by the great New Orleans drummer Vernel Fournier. Fournier was famous for 

his swinging and sensitive brush playing in the Ahmad Jamal Trio, apparently one of Miles Davis favourite bands. 
Ahmads version of Poinciana і legendary, as is Vernes unusual groove on the tune. For some styistic inspiration, 
Esten to Ahmad's version of Bily Boy from Cross Country Tour 1958-1961. 

‘This is a medium up-tempo piece incorporating some straight time, swishing and a melodic theme. There i also use 
‘of Be-bop language, combining hands and feet in the same phrase. Accented notes should be clearly brought out and 
played with energy and excitement, 











Grade 5 Rudiments 


You wil need to learn the rudiments up to Grade 4 and the following to be able to play the Grade 5 Exercises, 




















Drag and stroke 
UR Lo mi B ÖR эм A 
کک کے کے ے‎ 
eS €: - 
Double rag and stroke 
5 لام بم نيعم‎ 





سوک یی 
ڪڪ ڪڪ =н=р‏ 


Drag paradiddle 
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If you ar left handed you may reverse the sticking. 





Candidates must prepare al three exercises, but only wo wil be рау Tack епо @ 
uri the exam. One is chose by the condit, the other by the eamine. 


(f you are left handed you may reverse the sticking) 


Grade 5 Exercises 
Exercise no. 1 


Nell Robinson 
Shuffle Double strokes 
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2 Double paradiddie 
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Double drag and stroke 
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Remember to look at the Performance Notes on pages 5-7. 
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Exercise no. 2 


Nell Robinson 
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Remember to look at the Performance Notes on pages 5-7 
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Exercise no. 3 


Nell Robinson. 


iem Double paradiddle ¢ Gradually юовоп hats 
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Took at the Performance Notes on pages 5-7 
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GRADES GROUP A Track 4- Demo 
Track 5 = With click 
‘Track 6- Without click 


Lime Tree Bay 


Malcolm Ball 


Swing Ів Ло? Brushes 
E 2. [7] 





Countin У 





e = stir or swish brush. 
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Remember to look at the Performance Notes on pages 5-7 в 





GRADE S GROUP A Track 7 = Demo 
Track 8 - With click 
Track 9~ Without click 


You Would Rather Have the Blues 


Dave Frishberg 
эт, George Double 





(Voice: "You could 
x зх win the sweeps) 


Vary stylistically on repeat 





(You would 





Published by Bucks Music Group Limited on behalf of Bicycle Music Company. 
м Al rights reserved. 











Swing 4-feet 
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Cont. sim. with subtle figures 
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Swing feet 
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Remember to look at the Performance Notes оп pages 5-7 


GRADES GROUP A Track 10- Demo 
Track With click 
Track 12 - Without click 


Yabba Dabba 


Troy Miler 
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Remember to look at the Performance Notes on pages 5-7 * 


GRADE 5 GROUP A Tack З - Demo 
Track 14 - With click 
Track 15 - Without click 


On the Path 


Andrew Tween/Jonathan Taylor 


Straight 8s J= 146 3 -= >. 3 
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EXC аа: 
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This piece can be performed in the exam with either the CD backing track, 
ос with alive accompanist using the supplied piano part. 


в Copyright 2010 Jonathan TeyiorfAndrew Tween 
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Remember to lock atthe Performance Notes on pages 57 





GRADES GROUP B танеро (199) 


Benton Street Bop 


George Double 
Strictly up tempo ل‎ 158 
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GRADE S GROUP A Track 13- Demo. 
Track 14 = With click 


Tack 15 - Without cick 
On the Path 


Andrew Tween/Jonathan Taylor 


[А] Straight ол 











Copyright © 2010 Jonathan TayiorfAndrew Tween 
2 Plano part supplied by wawgrooveworid.couk 




















GRADE 6 GROUP A Track 30 - бето 
Track 31 - With click 
Track 32 - Without click 


Funky March 


‘Andrew Tween/Jonathan Taylor 





‘Copyright © 2010 Jonathan TeyorjAndrew Tween 
Piano part supplied by wemcrcovework салд 5 
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Remember to look at the Performance Notes on pages 5-7 a 


GRADES GROUP E Tack Demo e 


Samba Time 


Paul Francis 


jene 
Five stroke roli 
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Five stroke roll 
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Remember to look at the Performance Notes on pages 5-7 


Grade 6 Rudiments 


‘You wil need to learn the rudiments up to Grade 5 and the following to be able to play the Grade 6 Exercises, 


Triple paradiddle 




















If you are left handed you may reverse the sticking. 


Candidates must prepare эй three exercises, but only two wil be played Taia -oeno GOR) 
during eram. Ones chosen by the candidate; he other by the examine 
(f you are left handed you may reverse the sticking) 


Grade 6 Exercises 
Exercise no. 1 


























Funky 1-60 Nell Robinson 
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Remember to ook і tne Performance Notes on pages ET 
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чи 9-0юто (98) 


Exercise no. 2 


redeat J= 10 Triplo paradidclo тнк 
Pam accent RLRLRLRRLRLRLRLL 
i MT Ens ОД 










































Reverse paradiddie 
5 RRLRLLRL > g4 
з حل‎ m 
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Remember to look at the Performance Notes on pages 5-7 
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нано @) 


Exercise no. 3 


Afro-Cuban J=130 


RLRLRRLRLRLL Nell Robinson. 
xir جك نك قف‎ 
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Double strokes. RLRRLRLL Smgestos 
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Remember to look at the Performance Notes on pages 5-7 tarepsabori the his. 
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GRADE 6 GROUP A Track 21- Demo 
Track 22 - With click 
Track 23 - Without click 


Warning 


George Double/Adam Double. 


Rock Јем 
(Shuffled semiquavers) (Verso 
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Countin 
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(Guitar SOLO) 
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(Voice: ‘These tales SOLO FILL 


‘they do you no favours) | 33 8 8 8 E з з i 








(Chorus) 
Trashy HH 





Remember to look at the Performance Notes on pages 5-7 5 


GRADE 6 GROUP A Track 24 - Demo. 
Track 25 - With click 
Track 26 - Without click 


London Town 


Dave Holland/Matt McDonough. 
"Tight Funk/Latia J 104 


4 





Count in 7 

















(Verse) 
(Voice: ‘Under ground in London Town) a Р 





= + LLRALL „+ ‚+ RLLo+ożo+L LALA 


Copyright © 2013 Dave Holand. 
r ‘Reproduced by permission, 
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Remember to look at the Performance Notes on pages 5-7 


GRADE 6 GROUP A Track 27 - Demo. 
Track 28 - With click 
Track 29 - Without click 


Aiden's Song 


Troy Miller 


Jazz Funk ل‎ 160 





mp (2nd tine mf Seine f) 
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Alternate with RC bell м 
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р» Improvise cymbal colours 7] 





D.C. al Coda 














Remember to look at the Performance Notes on pages 5-7 x 


GRADE 6 GROUP A Track 30 - Demo 
Track 31 - With click 


Tadk32 - Without cick 
Funky March 


Andrew Tween/Jonathan Taylor 


— „путы RRL c „онш 




















‘Count in E 

































































Eno 


This piece can be performed in the exam with either the CD backing track, 
ог with a Ive accompanist using the supplied plano part. 
за Copyright © 2010 Jonathan TayorAndrew Tween 




















































































































Remember to look at the Performance Notes on pages 5-7 


GRADE 6 GROUP & Track 33- Demo @ 


Funkylicious 


Matt McDonough 


Groovy funk J= 100 
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Remember to look at the Performance Notes on pages 5-7 ре 


— төзек» @ 


М is for Vernel 


Ralph Salmins 





1-20 0-10 Л 
Brushes/swing feel 5 
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‘Swish 


















































Remember to look at the Performance Notes on pages 5-7 


CD track listing 
Grade 5 


سبي سام مره ب و 


Exercise no. 1 
Exercise no. 2 
Exercise no. 3 
Lime Tree Bay 
Lime Tree Bay (backing track with click) 
Lime Tree Bay (backing track without click) 
‘You Would Rather Have the Blues 
‘You Would Rather Have the Blues 

(backing track with click) 
You Would Rather Have the Blues 

(backing track without click) 
Yabba Dabba 
‘Yabba Dabba (backing track with click) 
‘Yabba Dabba (backing track without click) 
On the Path 
On the Path (backing track with click) 
On the Path (backing track without click) 
Benton Street Bop 
Samba Time 


Grade 6 


40 


SERS ل م لاع لاع سروم‎ SS 


Exercise no. 1 
Exercise no. 2 

Exercise no. 3 

Warning 

Warning (backing track with click) 
Warning (backing track without click) 
London Town 

London Town (backing track with click) 
‘London Town (backing track without click) 
Alderis Song 

Aiden's Song (backing track with click) 
Aiden's Song (backing track without click) 
Funky March 

Funky March (backing track with click) 
Funky March (backing track without click) 
Funkyficious 

Vis for Vernel 
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Recording credits 


Grades 5 & 6 Exercises | Drums: Nell Robinson 


Lime Tree Bay ‘Trumpets: Paul Higgs, Trombones: Richard Hyams, Saxophones: Mark Alloway, 
Piano: Paul Higgs, Bass: Gareth Huw Davies, Drums: Malcolm Ball 

You Would Rather. Vocals: Joanna Eden, Saxophone: Gemma Moore, Piano: Chris Ingham, 

Have the Blues Bass: Arnie ботосу, Drums: George Double 

Yabba Dabba ‘Trumpet: Quentin Collins, Saxophone: Brandon Alle, А other instruments: Troy Miller 

On the Path Drums: Andrew Tween, Double Bass: Will Harris, Keys: Jonathan Taylor, 
Acoustic Guitar: Andy Christie, Flugal Horn: Jonnie Bruce 

Benton Street Bop Drums: George Double 

Samba Time Drums: Paul francis 

Warning Vocals and Bass: Adam Double, Guitar: Ross Chapman, Drums: George Double 

London Town Lead vocals: Victoria Beaumont, Backing vocals: Jane Fraser and Adeola 5һуйоп, 


Keys: Dave Holland, Drums: Matt McDonough, Percussion: Craig Mathewson, 
Bass: Vinzenz Benjamin, Guitar: Ryan Haberfield, Saxophone: Mike Lesirge, 
‘Trumpets: Jean-Paul Gervasoni and Owain Harries, Trombone: Alan Hardiman, 
Baritone: Erica Clarke 


Alden's Song Trumpet: Quentin Colins, Saxophone: Brandon Allen, All other instruments: Troy Miller 

Funky March Drums, Percussion and Soprano Saxophone: Andrew Tween, Keyboard: Jonathan Taylor, 
Electric Bass: Jonathan Thomas, Electric Guitar: Jerry Crozier Cole 

Funkyiicious. Drums: Matt McDonough 

Vis for Verne! Drums: Ralph Salmins 


Recorded al various locations. Recordings co-ordinated and mastered by Mark Rogers. 








Drum Kit Pieces & Exercises for Trinity College London exams 2014-2019 





This book contains everything a drummer needs to prepare for the performance and Technical Work 
components of Grades 5 and 6 Trinity College London Drum Kit exams, including clearly focused 

sdiments leading progressively towards the exercise requirements and performance pieces: 
Groups A and B. 





All performance pieces have been written specifically for the syllabus by leading drum kit players 
and educators including Ralph Salmins, Malcolm Ball and Matt McDonough. 


Group A pieces are to be performed with a backing track (ог plano accompaniment where available) 

and Group B pieces are sco pieces foc kit. The enclosed CD Includes backing tracks for the Group А 

pieces in addition to ful performances (with КЛ) of al Group A and B pieces, All recorded tracks pale 
sn performed by the composers using session musicians for an authentic approach. 

Not only written with Trinity exams in mind. this series of books is а must-have for all players who 

want to develop their technique and notation reading through progressive steps and a range of 

drumming styles 











The following Trinity publications are also available from wiwtriritycollege.co uk/shop or your 
focal mus shop: 


introducing Drum Kit 1600854 ISBN 978 85736 018:2 
Drum kit Exam Pieces & Exercises 2014-2019: 

Drum Kit 1 (Grades 162) TÊL 012227 ` ISBN S78 O 57363188 
Drum Kit 2 (Grades 35 4) TCL 0124 ISBN 9780-05736345 
Drum Kit 4 (Grades 7 & 8) HÊL 02268 -ISBN 978-08573669 





Sound at Sight Drum Kit book (Grades 1-4) 16008749 CE 
Sound at Sight Drum Kit book 2 (Grades 5-8) 70008855 ISBN 978-0-85736126-4 
Unpitched Aural; Specimen tests for Drum Kit 16008779 | ISBN 978005736196 





Мейли and fatter нні. 
Trinity College London can be obtalned ro 
Trinity Colege London 
89 Albert Embankment 
London SEI7TP UK 
7:44 (020 1820 6100 

л (0)20 1820 616 
E musie@trntyeaegecouk poo 
wenilrinitycolege сокто ill [| 


780857! 383152 
COLLEGE LONDON. 





























